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Activities Committee of the Motion Picture
Industry
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COMMISSION
TO STUDY THE 0RGANIZA TION OF PEACE
8 West 40th Street, New York 18, N. Y.

For This We Fight
A sel'ies of twenty-six broadcasts on how we can start
building now for the kind of world all of us want to
live in when victory is won.

Next to winning the war, building now for the postwar future is the most important single task confronting the citizens of the United Nations. If it is to be
a truly democratic world, every citizen should have a
chance to hear the leaders, understand the issues, and
take part in the decisions that will affect him, his
family and his country for generations to come.
Radio offers a vast, modern medium for bringing outstanding issues before the whole people. Through its
Inter-American University of the Air, the National
Broadcasting Company affords an opportunity for
American leaders in every phase of thought and endeavor to discuss and point out the limitless possibilities of the future for which this war is being fought.
THE FIRST THIRTEEN BROADCASTS (June 5, 1943' to
August 28, 1943 inclusive) are arranged primarily
in collaboration with the Commission to Study the
Organization of Peace. They stress the international
aspects of postwar reconstruction.
THE SECOND THIRTEE.N BROADCASTS (September 4,
1943 to November 27, 1943 inclusive) are being arranged primarily in collaboration with The Twentieth
Century Fund. These coming broadcasts, whose topics
and speakers will be announced in detail later, will
place primary emphasis on the domestic aspects of
America's postwar future.
HANDBOOKS
Suggested handbooks for the use of individuals, organizations, study and discussion groups who may
wish further information on the topics discussed in
the "For This We Fight" series are:
Yom Stake in the Peace
A study course on postwar problems, 32 pp., 10 cents
Obtainable from
COMMISSION TO STUDY THE ORGANIZATION OF PEACE

8 West 40th Street, New York 18, N . Y.

Wartime Facts and Postwar Problems
A study and discussion manual, 144 pp., 50 cents
Obtainable from
THE TWENTIETH CENTURY FUND

330 West 42nd Street, New York 18, N. Y.

Program No. 9

THE WORLD OF SIGHT AND SOUND
July 31, 1943
Mr. Disney: I shall confine my remarks principally
to the medium with which I have been associated
during the years: the animated cartoon. Our medium
is the unreconstructed rebel of the motion picture
business. We are the youngest member of the family,
for it's been only fifteen years since we gave voice
to Mickey Mouse, and established the animated cartoon as a full-fledged participant in the world of entertainment.
The history of our medium has been one of consistent progress; of development in mental as well as
in physical stature.
Thus when this global war broke out we were in a
position to accept a challenge that meant increasing
our output not one-fold, but ten-fold. We threw virtually our entire energies to the making of training
films for the armed forces and morale-building
pictures.
Out of the production of these pictures has come
a technique which enables us to envisage the import
of the motion picture in the world of education to
come.
It is not visionary or presumptuous for us to anticipate the use of our own medium in every schoolroom in the world.
When educators and motion picture producers begin to cooperate in earnest on a constructive program
for visual teaching, the possibilities offered are without limitation.
It may sound fanciful, but there are more than
three million persons in this country alone who cannot so much as write their own names. And there are
fifteen million more who are unable to read a newspaper.
In cooperation with the Office of the Coordinator
of Inter-American Affairs and our State Department,
we are now working on a series of pictures designed
to help solve this problem of illiteracy. This field is
rather new to us and actually what we are doing at
this time is still in the experimental stage. But we arc
feeling our way and hoping that what we eventually
develop will be the answer to visual education as a
major means of wiping out illiteracy, not only in this
country but in the countries of the world .
For the past six months we have had a regular
seminar at the studio where many of our country's
leading educators came out to give us the benefit of
their knowledge so that we could give our services,
our use of the picture medium, to aid in removing
[ 3J

the high percentage of illiteracy that still persists in
this, the twentieth century.
Our ideas, as I said before, are still in the laboratory stage. When these first films are completed, they
will be thoroughly tested and if our ideas stand up,
there will be no limit to the scope an'd magnitude
of what we can do and the people we can reach.
The most pressing problem right now is the illiterate adult who has managed to get along all rightor so he thinks. We must teach him to read and write
and we plan to do it on the basis of association of
ideas in an entertaining way.
Our program can be listed into three separate
categories:
( 1) Motivation films designed to arouse the innate
interest of adult illiterates. In these films we
try to create a desire to learn and we promote
the advantages for him and his children.
(2) Teaching films. Right here I want to emphasize that the training film will never replace
the teacher in the classroom. Rather it will
help the teacher-be sort of his right arm
in getting over ideas quickly and effectively.
In connection with this, these teaching films
will be supplemented, of course, by simple,
inexpensive pamphlets on the film's particular subject.
(3) The third group is the teacher training filma guide for voluntary and regular teachers to
aid them in projecting the modern and practical methods we call audio-visual material.
Frankly, we are awed at the future possibilities of
our medium. I feel that when great educators join
with great authors, men of medicine and scientific
leaders in using our medium to make the coming
world of sight and soun'd, they will make it the most
interesting and enlightened era in the history of the
universe.

We in the Western Hemisphere, particularly, have
already come to a closer understanding through our
exchange of short-wave programs, which, rebroadcast
by local stations on both continents, reach many
thousands of radio listeners. Broadcasts from Central and South America have given many of us our
first sustained draught from the deep well of PanAmerican culture. Its singers, its dance orchestras,
are becoming as familiar to us as our own artists, and
ours are becoming known in all America. In the same
manner, people of the United Nations have come to
know more of each other's way of life.
Radio can broaden the horizons of international
understanding in the post-war world. Radio waves
know no national boundaries. Encircling the globe
as they do in the fraction of a second, they link together instantaneously sender and listener in the most
distant parts of the world. Furthermore, radio, like
the movie "talkie" is a peculiarly democratic medium;
it speaks to those who cannot even read. Technical
innovations after the war will further improve the
quality of radio transmission. A few years of peace,
for example, will make possible the use over wide
areas of frequency modulation broadcasting with its
freedom from static. More important, to the aural will
be added the visual in the post-war period. Wide
exploitation of television,-at first in black and white
and eventually in full color,-will make us eyewitnesses as well as auditors of events throughout
the world. Televised programs will be filmed, say,
in Hollywood, shipped abroad, and broadcast locally
in Buenos Aires, Warsaw and Chungking.
The potentialities of television for fostering inter national understanding are tremendous. What the eye
can see, the mind can absorb. Television and comparable media can materially help in removing the
frictions and misunderstandings between peoples,
which ignorance and suspicion based on half-knowledge have traditionally engendered. After the war
television and radio broadcasting together can do
much toward developing the sort of mutual understanding between neighbors that will keep the
bombers on the ground.

Mr. Fly: The war has given radio new stature! It has
made clear its potentialities as a weapon of offense.
And-what is infinitely more important for the postwar era-it has for the first time brought home to
the American people the role which radio can and
must play in international affairs.
The realization of the four freedoms, FOR WHICH
WE FIGHT, depends, perhaps more than anything
else, upon mutual understanding among the peoples
of the world. For understanding, knowledge is the
first prerequisite ; the strange must become familiar;
the way must be clear for the peoples of all nations
to become thoroughly acquainted with the music, literature, games and living habits of their worldneighbors.

The power of radio, of course, like the forces unleashed by the Industrial Revolution, can be as productive of harm as of good. Without intelligent direction, it can be a serious detriment rather than a
rich asset. It is our responsibility to provide this intelligent direction. The nations of the world must begin now to plan for a sound, workable system of
world radio. Through this one development alone,
we will go a long way toward realizing our ideal of
lasting peace based upon common understanding and
mutual respect.
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Mr. Harmon: The American motion picture is the
child of freedom-freedom of inventive genius-freedom of artistic expression-freedom of business
initiative.
Today this art industry, whid1 uses simu_ltaneo~sly
the multiple sensory appeals of words, music, mot10n
and color recognizes its responsibility to the free society of which it is both a part and a symbol. As. a
medium of communication the screen respects its
obligation to report news accurately. As a ~ediu~ of
entertainment, the screen can and does illuminate
facts through fiction . To entertain and t~ infor~
these are the twin functions of the theatncal motion
picture.
The war has also given belated impetus to the use
of the non-theatrical motion picture as a visual aid in
education, as Mr. Disney has pointed out. Thousands
of training films upon a variety of subjects-both
technical and general- have provided quick and effective instruction to several million men in the armed
services. Once the fighting stops, motion pictures ~ay
well become the chief visual aid in comprehensive
educational programs not only for millions ~t~l~ in
uniform but also for even larger numbers of Civilians
in the freed countries and in Axis lands occupied by
United Nations forces. For it is the language of pictures which after the war can most quickly surmount
the barriers of suspicion and tradition and best interpret the attitudes, customs and longings of various peoples to each other.
The American motion picture industry is mobilized
today to help in winning the war .and also to ai~ in
making the peace secure. We brmg to the Umted
Nations several priceless assets :
1. The language of pictures is the only common
language of mankind.
2. The American motion picture already has a
great world audience, eg.ual before the war to oneeighth of the human race each week.
3. Hollywood is today the international center
of the world of sight and sound where talent and
creative genius from everywhere are welcomed.
4. The American motion picture has demonstrated
its capacity to transfer to this people's art form, the
literature, the music, the history and the "drama of all
the world and to utilize the professional skills of
artists from virtually every nation and race in the
process.
For example, Raymond Massey, a Canadian, is
the screen's foremost Abraham Lincoln. Paul Muni,
born in Lemberg, played the role of Juarez, the Mexican liberator. Luise Rainer, Austrian born, brought
to millions throughout the world a vivid appreciation of the Chinese peasant mother in THE GOOD

EARTH. Greta Garbo of Sweden became Russia's
Anna Karenina, in Tolstoi's tragic story. Edward G.
Robinson, an American, born in Rumania, played the
role of Dr. Ehrlich, a German Jew. Jean Hersholt,
the Dane, is the screen world's Dr. Christian. Katina
Paxinou of Greece and Akim Tamiroff, of Russian
descent, portray Pilar and Pablo-leaders of the Spanish loyalist band in FOR WHOM THE BELL
TOLLS. Dr. Max Steiner, Viennese composer, wrote
a four hour musical score for GONE WITH THE
WIND in which a British girl played the Georgia
heroine Scarlett O 'Hara. Greer Garson, the British
Mrs. Miniver of yesterday, becomes the Polish-French
Eve Curie of tomorrow.
Yes, American films have world casts and appear
on world screens to a world audience.
Finally, let it be remembered that the talking motion picture made its appearance only sixteen years
ago-a scant four years before this world holocaust
actually began with Japan's invasion of Manchuriaand in a world torn asunder by unparalleled economic
and political disorder achieved its present international influence and worldwide usefulness during a
period when other types of international relationships
were breaking down. Hollywood succeeded even if
Geneva failed .
Today with the peoples of the United Nations
firmly resolved to safeguard human liberty and maintain peace through effective international machinery,
the motion picture-already international in its scope
and universal in its appeal,-constitutes a priceless
asset for strengthening world understanding, for interpreting various peoples to one another, and for
developing a world community of enjoyment. To this
each nation and race will contribute the best of its
literature, its "drama, and its artistic talent. From it
each nation and race will continue to draw relaxation and entertainment, information and inspiration.
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DISCUSSION
Mr. Grauer: We have one guestion here which is a
compound of something that came from a number of
our listeners. I will direct it at Mr. Fly.
"One of the expressed aims of international broadcasting is that nations shall speak peace to nations.
How can we be sure some nations won't misuse international radio ?"
Mr. Fly: Mr. Grauer, I don't think we can be sure.
Where a transmitter is devoted to an evil cause, as of
course it may be, it can only mean we have failed in
our job. We must be better acquainted with our

neighbors. There must be a common and a sympathetic understanding between us and upon that we
must rely to avoid any abuse of the great power of
radio.
Mr. Grauer: Mr. Harmon, I see you are raising your
hand. Do you want to say something on that?
Mr. Harmon: Mr. Grauer, we of motion pictures
oppose compulsion as a method of control. We believe in self-discipline. Our voluntarily adopted production code has a paragraph in it, for example, which
provides that the history, institutions, prominent
people and citizenry of other nations shall be represented fairly. This is a standard to which Hollywood
is adhering with increasing fidelity.
Mr. Grauer: Well, you speak of a standard. Is that
standard violated when pictures present the United
States, let's say, in an unfavorable light and are exported that way ?
Mr. Harmon: No. The first criterion of a plot is
honesty. To present this country always in terms of
sweetness and light is as unfair as to show only the
seamy side of our life. If all films sent abroad adopted
this, it would quickly undermine confidence in our
intellectual and artistic integrity. Americans are not
perfect, Mr. Grauer, and a portrayal of various aspects of our national life produces a wholesome result in the long run. For example, Jessie James and
Abraham Lincoln are both parts of the American
scene. The same film distributor sent the two films,
"Jessie James" and "Young Mr. Lincoln" to Latin
America the very same month. Incidentally, I might
say "Jessie James" paid the traveling expenses of
"Young Mr. Lincoln" throughout that continent.
Mr. Grauer: That is reducing that to realism, and
successfully. How about you, Mr. Disney? Mr. Harmon spoke of those self-imposed standards. Do those
standards govern the life of Mickey Mouse and Joe
Carioka?
Mr. Disney: Yes. The people, the audience, sort of
set up standards for Mickey Mouse and Donald
Duck--0f course, Mickey Mouse is the better side
and Donald Duck is that other side of all of us, you
know .
Mr. Grauer: Mr. Harmon, there was a provocative
phrase used in your speech. Can you amplify it? You
said Hollywood had succeeded, although Geneva
failed . How do you mean ?
Mr. Harmon: Mr. Grauer, I don't mean to compare
the scope of movies in the international scene with
an organization to prevent war. Geneva began before
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there was such popular education on world problems.
Hollywood appeals to the millions through a language of pictures which all can understand. If this
people's war is to result in a people's peace, then the
basic issues must be taken to the people through such
popular media as the radio, the motion picture. Of
course, there must be international machinery to make
peace secure, but this must be understood by people
everywhere. They must realize the need for it. That
is where such popular media as this come in.
Mr. Grauer: Mr. Fly, here is a radio question: "In
post-war discussion, the thought of an international
bill of rights comes up. Wouldn't the right to listen
in to foreign broadcasts be an essential part of such a
bill?"
Mr. Fly: I think, Mr. Grauer, that the freedom to
listen is one of the things for which we fight. Freedom to listen must be universal if freedom in general
is to prevail. Free speech is futile where people may
not listen freely. Now that we finally have in radio
a great practical mechanism of free speech, I think
it must be obvious that the interest of the millions of
listeners is of much greater significance than the
right of the single speaker at the transmitter. We
must assume that all of us will remain completely
free to listen.
Mr. Grauer: While we are talking about radio, Mr.
Fly, one of the essential things, of course, in listening
i' to have a set, and there are many nations which
do not have as high a per capita listener average as
others. Isn't one of the problems of this post-war
world, in which international radio will be more
widely used, to get radios to the vast number of
people who just can't afford to buy them?
Mr. Fly: Yes, that is one of our very serious problems. I am not sure that I know the answer. At least
I know a part of the answer, however. We expect to
have more efficient and economical machines after
the war. We must rely heavily upon our modern
mechanism for mass production and distribution. And
the governments themselves may need to take an interest in this very serious problem.
Mr. Grauer: How about relating that, Mr. Disney,
to your field? You are particularly interested in education through the cartoon medium you have so wonderfully worked out. Your educational cartoon films
are built for world audiences, you do them in many
languages. What are some of the ways you might
. think of to get to that audience, particularly in remote, rather depressed or non-industrial areas?
Mr. Disney: I feel that if we find the right formula
for making the educational films, if they are built
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in such a way that the people demand the films, a
way will be found to distribute them.
Mr .. Grauer: Well, but when the films get to these
foreign shores, they don't have our big distribution
system and theatres. Have they other methods of getting these films to the people ?
Mr. Disney: Yes. They have various ways · they have
mobile equipment that moves around td these remote spots. And in certain places in South America,
~ey set up a thing that is equivalent to the old mediCl.ne show. Naturally quinine is important. The quinine manufacturers have gone around to little remote
villages and hav~ s?own ~lms to attract the people.
Of course, that isn t the ideal way of doing it, but
that does get the films out.
Mr. Grauer: They show them in the public plaza?
~r.

Disney: Oh, yes; or out in an open corn field at
mght. They gather the people from all the little communities around; and they don't have to stay and
listen to the medicine sales talk. They can walk out
on the commercial.
Mr. Grauer: ~ut they get the educational impact of
the picture which you have prepared. While I have
you, ~r. Dis~ey, do you think it is possible to develop international characters in films ? I mean ones
that have universal acceptance.
Mr. Disney: Yes.
Mr. Grauer: You have already in your films, haven't
you?
Mr. Disney: You mean to speak a universal language?
Mr. Grauer: Yes.
Mr. Disney: Well, there's Donald Duck. No matter
what language he speaks, you can't understand him.
I would say he is more or less international. He can't
be understood in any language.

from moment to moment. But I should think it very
unfortunate if there were anything resembling a
scheme of censorship set up to control the international broadcasting in time of peace.
Mr. Grauer: let honesty govern the art, as Mr. Harmon indicated a little earlier.
Mr. Fly: I think so.
Mr. Grauer: That brings up a question. They .":'ill
be hand-maidens, won't they, Mr. Harmon, televlSlon
and motion pictures, in this expanding world we envision?
Mr. Harmon: Yes, I think so.
Mr. Grauer: The product of Hollywood will be transferred to telefilm which will be televised ?
Mr. Harmon: Right. May I supplement what Mr. Fly
said a moment ago? I am reminded of the. c.omment
the President made in his letter to Toscamm on the
latter's birthday: Art can flourish only where men
are free. And because these two great me.dia have
enjoyed freedom, we must accept the responsibilities
that go with that freedom .
Mr. Grauer: Thank you very much, Mr. Harmon
and Mr. Disney and Commissioner Fly.
We have had an interesting discussion, and I thi~k
our speakers this evening all have shared a certain
sense of excitement about the future. They all feel,
as did many of you who sent in letters, that h.istory
presents a great challenge, a global ~pportumty . to
men of the expanding international radio and motion
picture field . While new types of prowams and rr:otion pictures emerge from the war, like t_h~se training films we have talked about, and televlSlon, technical developments come from ti:e ~aborato~y. There
is a great challeng~ in ~e f~ture m international motion pictures and m radio, m other words, new tools
for cementing a new world.
·

~~- Graue~:

Mr. Fly, I hav~ a question for you.
Smee the h?e betwe~n educat10n and propaganda is
extremely thm sometimes, do you think it might be
necessary to set up an international board to control
broadcasts ? Do you envision something remotely like
that being necessary ?"
Mr. Fly: No, I hardly think so. It seems to me that
in . th~ main, we must rely heavily upon the basic
prmC1ples of free speech, and, as I indicated a while
ago, the freedom to listen. I do think that whoever
has the continuing control of the transmitters has an
awfully significant job. It is a continuing affair. There
are many delicate problems and they must be watched
[ 10]
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SUGGESTED

QUESTIONS

1. Think over the movies you have seen in the past
year. Which ones would present a true impression
of America to peoples in other lands? Which
would present a false or distorted impression?
2. What have radio and the motion pictures contributed to your knowledge and understanding of
other countries ? What can they do to promote
mutual understanding among nations?
3. Can you work out a set of standards which might
improve and develop the motion pictures and
radio programs of the future, particularly those
reaching beyond our national boundaries ? What
would it include ?
SUGGESTED
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A Word About
THE NBC INTER-AMERICAN UNIVERSITY
OF THE AIR

Inaugurated in the summer of 1942 by the National
Broadcasting Company, The Inter-American University of the Air is the first endeavor in network history
to provide systematic subject-matter instruction in a
carefully balanced variety of subjects, correlated with
existing classroom instruction in universities throughout the nation. As an experiment in the field of higher
education for the millions, it is hoped that the InterAmerican University of the Air may have far-reaching
and permanent influence upon both the structure of
popular education and the development and maintenance of international understanding, friendship and
cooperation.
COMMISSION TO STUDY THE ORGANIZATION
OF PEACE

Established in November, 1939, under the chairmanship of James T. Shotwell, the Commission to Study
the Organization of Peace is sponsored by a group of
national organizations. The Commission has two fundamental purposes : (a) under the direction of its
Studies Committee, the preparation of studies of the
problems relating to the organization of peace, and
the publication of reports based thereon; and (b) the
furtherance of popular education on the problems,
under the guidance of its Education Committee.
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viewpoints of all parts of the country and which participate in the educational work.
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PROGRAM
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