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Introduction

Since the very founding of the United States,
its creative spirits have felt that American culture
was lacking in one respect or another. They have,
therefore, sought refuge and artistic rejuvenation
in Italy. Artist Benjamin West was one of the first
known Americans to go to Italy in 1760. He was
followed a few years later by John Singleton Copley,
but neither of them returned to America. Artist
Washington Allston went to Italy in 1804, but, unlike
his predecessors, he returned to his native land.
Allston, more than any other American, may be said to
have introduced his countrymen to Italy. When he
returned to his home in Boston in 1809, he encouraged
other artists and writers to visit Italy. By the
1830s, the cultural benefits available in Italy were
known throughout America.
Italy offered the American
intellectual great collections of art, old-established
order, a stimulating environment, and most importantly
a sense of the past.
By mid-century, American intellectuals hadflooded
Italy. Some stayed only a few months, while others so
enjoyed the country that they settled therepermanently.
Almost all of the writers who visited Italy in the
nineteenth century were inspired by their experiences
and drew on them in their work. The colony of American artists in Rome fascinated novelist Nathaniel
Hawthorne. William Dean Howells composed a number of
travel books. Henry James based much of his fiction

on the experiences of aristocratic Americans in Italy.
Eighteenth-century Italian villas enchanted Edith
Wharton. Even American writers who are rarely associated with Italy, such as James Fenimore Cooper and
Mark Twain, traveled abroad and made Italian references in their writing.
The deluge of American writers in Italy, however,
was not just a nineteenth-century phenomenon. American writers continued to find Italy a source of
inspiration well into the twentieth century. Many
intellectuals of this period viewed Italy as a kind
of oasis from the excessive industrialization and
money-oriented culture of America. Poet Ezra Pound
and novelist Ernest Hemingway found the simpler lifestyle of Italy appealing. The American's fascination
with Italy was, in large part, the country's sense of
permanence and unchangableness. Ancient ruins still
dotted the landscape and, if one listened closely, the
melodic lines of Cicero and Sallust still echoed in
the Old Forum.
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Case 1:

Pen and Palette

The first Americans to go to Italy and to produce
significant records of their stay were artists.
In
fact, one of the first known Americans to visit and
write about Italy was the artist Washington Allston.
As a youth Allston showed artistic promise, but the
cultural benefits available to an art student in colonial America were at best limited. He realized that
if he were going to become a professional painter in
the manner of the old masters, he would have to study
the great art collections of Europe. Thus, after
graduating from Harvard College, Allston sailed to
Europe in the fall of 1801. He stayed briefly in
England and France and then headed for Italy in 1804,
where he lived for almost four years.
Italy, more
than any other country, profoundly influenced his art
and thought. As a result of his stay, Allston not
only mastered the classical or Claudian style of
landscape painting but produced a variety of literary
works with Italian references.
Among Allston's literary achievements were a
book of poems, a novel, and an art treatise. His
collection of poems was first published as Sylphs of
the Seasons (1813). Roughly a dozen poems have Italian subjects and three, in particular, are sonnets
about Italian paintings. Around 1818, Allston started
to write the Gothic novel Monaldi.
It was ready for
publication in 1822 in The Idle Man, but, when that
periodical was suspended, the romance remained unpublished until 1841. At the time of its writing,
Allston's novel was the first fiction by an American
to be laid in Italy. In the late 1830s, he began
working on an art treatise but was only able to complete four essays before his death in 1843. These
essays comprise the first American art treatise and
were published posthumously as Lectures ~Art, and
Poems (1850). This volume also contains all of his
previously published poems and his novel. Allston's
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writings and paintings were extremely popular among
the Boston literati and, undoubtedly, contributed to
the growing interest in Italy.
Washington Irving also traveled to Italy early
in the century. He arrived in Italy in the late
spring of 1805 and immediately befriended Washington
Allston. Allston so impressed him that Irving, too,
considered becoming an artist under Allston's guidance.
Irving, however, left Italy after six months
to focus on a literary career. Even though he did
not begin to write professionally until almost ten
years later, several works reflect his experiences
in Italy. His most significant use of Italian material appears in the Tales of ~ Traveler (1824). Ten
of these tales are set in Italy and most of them deal
with Italian bandits and painters. The Sketch-Book
(1819-20) and his journal of European travel also-contain Italian references.
Irving wrote the
journal on his first trip abroad, but it was not
published until the early twentieth century when it
appeared as Notes and Journal of Travel in Europe,
1804-1805 (1921).
Irving's Italianate pieces of
literature were enthusiastically received by the
public and have since passed through countless
editions and reprintings.
Sculptor William Wetmore Story also visited
Italy and wrote a travel book. After graduating
from Harvard Law School, Story became a partner in
a prestigious Boston law firm and settled into a
seemingly uneventful life. Sculpture had simply
been a hobby. However, when his father died in
1845, he went to Italy to carve a memorial statue.
Story enjoyed the trip so much that he quit his
law practice and moved to Italy to become a fulltime sculptor. He and his wife occupied a large
villa in Rome and frequently entertained a variety
of American and English visitors. Throughout the
second half of the nineteenth century, their home
was generally considered the intellectual and
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artistic center of Italy. Story was one of Italy's
greatest admirers and he expressed his enthusiasm for
Rome in the travel book Roba di Roma (1866).
In Italian "roba" means anything from riff-raff to the most
exquisite works of art and nature. However, for
Story, Italy was nothing less than perfection.

Washington Allston.
LECTURES ON ART, AND POEMS. Edited by Richard
Henry Dana, Jr. New York : Baker and
Scribner, 1850.
(Courtesy of Toledo-Lucas
County Public Libraries)

Washington Irving.
NOTES AND JOURNAL OF TRAVEL IN EUROPE, 1804-1805.
New York : The Grolier Club, 1921. Three
volumes.
(Courtesy of Kent State University
Libraries)
THE SKETCH-BOOK OF GEOFFREY CRAYON, GENTLEMAN.
New York : G. P. Putnam and Company, 1854.
(Courtesy of Kent State University Libraries)
TALES OF ~ TRAVELER. New York, Cincinnati
American Book Company, 1894.

William Wetmore Story.
Chapman and Hall, 1866.

ROBA DI ROMA. London
Two volumes.

Henry T. Tuckerman.
ARTIST-LIFE: OR SKETCHES OF A~lliRICAN PAINTERS.
---- --New York : D. Appleton and Company, 1847.
(Courtesy of Kent State University Libraries)
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Case 2:

Literary Pilgrims

Professional American writers had begun to visit
Italy by the third and fourth decades of the nineteenth century. Two of the first writers to reap
Italy's cultural benefits were Henry Wadsworth
Longfellow and James Russell Lowell. Longfellow
sailed to Europe in 1826 in order to prepare himself
for the teaching of foreign languages. He stayed in
Italy a year and became so proficient in the language
that he was able to translate Italian prose and
poetry. Dante's Divine Comedy was his most important
translation • . Longfellow's chief reference to Italy
appears in the semi-autobiographical novel Hyperion
(1839). The leading character Mary Ashburton has been
to Italy and speaks of it enthusiastically. In 1851,
James Russell Lowell also embarked for Italy. During
his fifteen month sojourn, he explored the peninsula
and recorded his impressions in a daily journal.
He first serialized the journal as "Leaves from my
Journal in Italy and Elsewhere" in Graham's Monthly
in 1854. Ten years later, he republished the journal
in the travel collection Fireside Travels (1864).
Lowell dedicated this volume to William Wetmore
Story. Many American writers must have felt compelled
to make the same cultural pilgrimage in light of such
literary achievements.
Novelist James Fenimore Cooper also crossed the
Atlantic early in the century. In 1826, he took his
family on a tour of Europe which lasted nearly seven
years. He spent most of that time in France, but he
also trekked through England, Holland, Germany, and
Italy. Yet, of all these countries, Italy had the
greatest effect on his writing. Twenty-three of the
thirty-two novels he composed after going to Italy
boast references to that country. One of the first
novels to show an influence, The Water-Witch (1831),
was actually written in Italy. The novel is set in
New .York Harbor and describes the maneuvers of the
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brigatine The Water-Witch which had just returned
from Tuscan ports. Both the passengers and cargo
have Italian connections. Italian references in
The Wing-and-Wing (1842) are even more explicit.
The story takes place in and around the Bay of Naples
and focuses on a love triangle. The principal characters are Raoul Yverne, a devout Italian girl, and
the French captain of the privateer Le Feu-Follett,
or The Wing-and-Wing. Cooper is generally regarded
as the first American writer to make extensive use
of Italian material in his fiction.
Nathaniel Hawthorne followed Cooper to Italy
some-thirty years later. After serving as an
American consul in England from 1853 to 1858,
Hawthorne and his family decided to visit Italy
before returning to America. The fifty-four year
old Hawthorne had already written the major part of
his fiction and had even made sporadic references to
Italy in several works.
"Rappaccini's Daughter"
(1844), The Scarlet Letter (1850), and The Blithedale Romance (1851) all feature such references.
Yet, in spite of this apparent interest in Italy, it
was his wife Sophia who most desired to go there.
She had studied painting with Washington Allston and
longed to see the country which had inspired so many
artists. At her insistence, the family headed for
Italy in January 1858. At first, Hawthorne detested
the country's filth and poverty. However, by the
time he departed seventeen months later, he regretted
having to leave. He had grown fond of the cultural
benefits, simpler life-style, and had produced one
of his finest pieces of fiction.
The chief literary product of his stay in Italy
was The Marble Faun (1860). The novel is set in
-----Italy and, like much of his fiction, concerns the
loss of innocence. The leading character Donatello,
who is said to resemble Praxiteles' marble faun,
unwittingly ~ u rders a Capuchin monk.
From that
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point on, he is plunged into an abyss of guilt and
remorse. His artist-friends, Miriam, Hilda, and
Kenyon, must share the guilt of knowledge and in
some manner come to terms with the sin. The colorful
lives of these artists working in Rome are hopelessly
intertwined with the stark theme. Hawthorne created
these fictional artists largely from his own experiences and acquaintances.
The sculptor Kenyon, for
instance, is modeled on Hiram Powers and William
Wetmore Story. Hilda, too, combines features of
artists Harriet Hosmer and Mary Louise Lander.
Hawthorne, however, was interested in more than
just individual personalities. The artists' entire
life-style fascinated him. Their residences, daily
routines, works of art, and even their petty
rivalries figure into the novel. Hawthorne was
the first American to write about the artists'
colony in Rome and his story brought him great
success.
In the first year of publication alone,
The Marble Faun witnessed seven reprintings, totaling
a remarkable 14,500 volumes.
Mark Twain, author of the boyhood adventures
Huckleberry Finn and Tom Sawyer, is generally
considered one of the most "American" of American
writers. However, few people realize that he, too,
visited Italy.
In 1867, Twain boarded the Quaker
City as part of a tour bound for Europe and the Holy
Land. He had agreed with the Alta California newspaper to produce a series of articles in exchange for
travel costs. The excursion boat landed at European
ports and Twain diligently sent off amusing reports.
Most of the articles on Italy deal with the sightseeing exploits of his fellow passengers. Twain
often depicted them as uncultured and brutish. The
caustic humor of the articles made them very popular.
They were, in fact, so successful that Twain compiled
them in the volume Innocents Abroad (1869).
Italy
had left its mark on the river boat writer. Although
he did not again refer directly to Italy in his
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writings, he did return to that country with his
family in 1890. On this occasion, he rented a
quiet hillside villa just outside Florence and
stayed almost four years.

James Fenimore Cooper.
THE WATER-WITCH. New York : W. A. Townsend
and Company, 1860. Traveler's edition.
(Courtesy of David J. Martz, Jr.)
THE WING-AND-WING. Philadelphia : Lea and
Blanchard, 1842. Two volumes.
(Cooper's
novels and tales)

Nathaniel Hawthorne.
THE BLITHEDALE ROMANCE.
and Fields, 1865.

Boston

Ticknor

THE MARBLE FAUN, OR THE ROMANCE OF MONTE BENI.
Boston : Ticknor and Fields, 1860. Two
volumes.

William Wadsworth Longfellow.
HYPERION. Cleveland : The Burrows Brothers
Company, 1839. Sterling edition.

James Russell Lowell.
FIRESIDE TRAVELS. Boston and New York :
Houghton Mifflin and Company, Riverside
Press, 186 4.
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Mark Twain.
INNOCENTS ABROAD. Hartford, Connecticut
American Publishing Company, 1869.

Case 3:

The Traveler's Companion

American tourists flocked to Italy after the
middle of the nineteenth century creating a need for
guidebooks by more seasoned travelers. These volumes
typically pointed out clean hotels, appetizing restaurants, and the major sights of interest. Some
of the better guides even offered the sightseer
colorful descriptions and historical information on
the key attractions. Four of the most popular guidebooks of the period were George Stillman Hillard's
Six Months in Italy (1853), E. V. Lucas's ~Wanderer
in Florence (1912), Francis Wey's Rome (1897), and
Sophia Fitzgerald's Naples (1904).
The guidebooks' most recommended activity was,
of course, sight-seeing. Artists and culture-seekers
invaded the Sistine Chapel, Vatican Museum, and the
Uffizi and Pitti Palaces. During the nineteenth
century, artists commonly carried their easels and
pigments to the museums to make studies and oil
copies. Visitors with less talent could usually
commission a starving artist to copy their favorite
painting. The Coliseum, Temple of Venus, Trajan
Forum, Pompeian excavations and numerous other
ancient ruins lured many tourists. A moonlight
stroll to the Coliseum became mandatory for the
romantically inclined after Nathaniel Hawthorne
popularized it in The Marble Faun. Old, decaying
villas also enchanted many visitors. Novelist
Edith Wharton found Italian villas so stunning that
she wrote a book about them. A f ew very wealthy
Americans, such as architect Sanford White and Mrs.
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Jack Gardner, were so dazzled by Italian art and
architecture that they literally raided the country.
Sanford White, in fact, had to charter an entire ship
to take home his many paintings, frescoed ceilings,
mantelpieces, and marbles. Italy, overall, offered
the American pilgrim a savory menu of historic sights,
monuments, and museums.
The guidebooks also suggested leisurely visits
to the cafes. Artists and writers haunted the cafes
late in the afternoon to discuss the day's events or
a current project. Two of the most popular coffeehouses were the Caffe Greco in Rome and Doney's in
Florence. The Caffe Greco, in particular, flaunted
a prestigious list of patrons. Goethe visited the
cafe regularly and even had his own corner table.
Washington Allston and Washington Irving spent hours
there sipping coffee and discussing art. Hans
Christian Andersen wrote two novels in an apartment
above the cafe, where he lived for two years. The
English poets Shelley, Keats, and Byron scribbled
their innermost thoughts in the dark, smoke-filled
rooms. Other well-known habitues of the Caffe Greco
were Samuel Taylor Coleridge, James Fenimore Cooper,
William Wetmore Story, Nathaniel Hawthorne, and Henry
James. Even Mark Twain described it as his favorite
spot in Rome. Visiting the cafes, especially the
Greco, was certainly a high point in the traveler's
itinerary.

Sophia Fitzgerald.
NAPLES. London : Adam and Charles Black, 1904.
Illustrated by Augustine Fitzgerald.
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George Stillman Hillard.
SIX MONTHS IN ITALY. Boston : Tichnor, Reed
and Fields, 1853. Two volumes. First
edition.
E.

v.

Lucas.
A WANDERER IN FLORENCE. New York : Macmillan
Company, 1912. Illustrated by Harry
Morley.

Francis Wey.
ROME.

Case 4:

Philadelphia : Henry T. Coates and
Company, 1897. Revised edition.

"The Best Book Ever Written about Italy"

William Dean Howells visited Italy under the
most unusual circumstances. President Abraham
Lincoln offered the twenty-four year old Ohioan a
position as American consul abroad as a reward for
writing a campaign biography. Howells requested
the post in Munich but was assigned to Venice
instead. Thus somewhat inadvertently, Howells became
the American consul in Venice in 1861. The term
lasted only four years, but Howells was deeply influenced by his stay. He returned to Italy three
times and employed his knowledge of Italy and
Italian culture frequently in his writings. In fact,
half of his one hundred published works and some
three dozen other pieces contain references to his
Italian experiences.
The four years Howells spent in Italy as American counsul were largely formative for the young
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writer. Shortly after his arrival, he sent for and
married his American fiancee Elinor Mead. They lived
in a stately palace with a balcony overlooking the
Grand Canal. From this lofty vantage Howells inquisitively observed and recorded the activities of the
city below. As far as his obligations as consul
were concerned, his duties were slight. During his
first year in office, only four American ships called
at port and American visitors in Venice were few. As
a result, Howells had an abundance of free time to
pursue his interests. He devoted himself to learning
Italian, reading Italian literature, and to writing.
In addition, he traveled extensively throughout Italy,
rambling through towns, learning their history, and
all the while noting his impressions in a daily
journal. The four years Howells spent studying and
traveling left him with a storehouse of impressions
and a sense of direction. When he returned to America, he put his Italian experiences into writing,
beginning one of the longest and most successful
careers in American letters.
The first and perhaps finest product of Howells'
Italian sojourn was a travel book on Venice entitled
Venetian Life (1866) . In composing this guide Howells
drew much of the material from the impressions he had
registered in his daily journal. The result was a
totally unconventional kind of travelogue.
Instead
of recommending hotels and describing ancient palaces,
Howells focused on the everyday life of Venice.
Gondoliers, washerwomen, and merchants intrigued him
more than Tintoretto. His sketches of Venice are
vignettes of the Italian people and their character,
and they read more like a novel than a travel guide.
Howells' realistic approach and the readability made
his first book a huge success among the critics.
James Russell Lowell, for instance, hailed it as
"the best book ever written about Italy." Apparently,
the public agreed since its high demand necessitated
numerous editions and reprintings well into the
twentieth century.
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Howells followed Venetian Life with three other
travel books on Italy. The first of these, Italian
Journeys, was published just one year later and continues the same style and format.
In this book
Howells traced a journey he had made to Rome and
Naples during his last year in office. As before,
the daily jottings of his journal figured predominately in the text. Although less spectacular than
his first book, Italian Journeys also received critical approval and witnessed several reprintings.
For his next two travel books Howells returned
to Italy to gather information.
In 1882, he visited
and studied the history of seven north Italian cities
for his book Tuscan Cities (1886).
It focuses on
Siena, Pisa, Lucca, Pistoria, Prato, Fiesole, and
especially Florence. The American illustrator Joseph
Pennell accompanied Howells on this trip and provided
numerous illustrations for the text. Then, at the age
of seventy-one, Howells sailed a final time to Italy
to prepare Roman Holidays and Others (1809). This
book treated chiefly Rome revisited and neighboring
towns. Howells offered the reader a unique comparison between the unrestored Italy of his consular
days and the increasingly modern Italy of the twentieth century. Critics again lauded Howells for the
unusual but realistic approach of his travel books.

William Dean Howells.
VENETIAN LIFE. New York : Hurd and Houghton,
1866. First American edition.
VENETIAN LIFE. Cambridge : Printed at the
Riverside Press, 1892. Two volumes.
Large paper, limited edition. Printed
on Japanese vellum and bound in vellum.
Of an edition of 250 copies, this is
copy # 38.
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ITALIAN JOURNEYS, New York : Hurd and Houghton,
1867. First American edition.
TUSCAN CITIES. Boston : Ticknor and Fields,
1886. First American edition.
TUSCAN CITIES. Leipzig : Hetnemann and
Balestier, 1900.
ROMAN HOLIDAYS. New York and London : Harper
& Brothers, 1908. Traveler's edition.

Case 5:

From Travel Books to Fiction

William Dean Howells also produced numerous
novels which refer to his Italian experiences.
Twenty-seven of his forty-three fiction titles contain references to Italy. His fictional works, like
his travel books, distinguish themselves by their
treatment of the commonplace and their sense of
realism. He created this realistic quality by using
several technical devices typical of his travel books.
These include the use of local color, the structure
of a journey, and a detailed description of scenes.
In fact, Howells' novels seem to flow directly out
of his guidebooks.
It was, after all, only a step
from the vivid character descriptions of his travel
accounts to fictionalized characters acting out a
plot.
Four of Howells' novels are set entirely in Italy
and draw heavily on his experiences as American consul. The plot of~ Foregone Conclusion (1875) revolves around the American consul in Venice, Henry
Ferris, and a Venetian priest in love with an American girl traveling abroad. The experiences of consul
Ferris are largely autobiographical.
In The Lady of
Aroostock (1879), Howells described the transatlantic
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crossing of Lydia Blood on the ship Aroostook and
her stay in Venice. Both her voyage and residence
in Venice correspond to Howells' own travels. Professor Elmore in ~ Fearful Responsibility (1881) is
also, like Howells, fascinated by Italian history and
literature. He hopes someday to write the definitive
history of Venice. The last of Howells' novels laid
in Italy is Indian Summer (1886). Here, the story
concerns Coville, a former newspaper editor, who
returns to Italy after an absence of seventeen years
to write a history of northern Italy. Again, the
experiences of the fictional character parallel
those of Howells.
References to Italy also appear frequently in
his novels with American settings. In these works
the characters have either been to Italy or were
born there and emigrated to America. In ~ Ragged
Lady (1899), for instance, the main character goes
to Italy to meet her future husband. Annie Kilburn
(1889) and An Imperative Duty (1892) have characters
who lived in Italy and then returned to America.
Even The Rise of Silas Lapham (1885), which treats
the values and mores of late nineteenth-century
America, has a character who has been to Italy.
Clearly, Howells showed an unquenchable enthusiasm
for Italian settings and references throughout his
fiction.

William Dean Howells.
ANNIE KILBURN. A NOVEL. New York : Harper and
Brothers, 1888.
(Harper's modern classics)
A FEARFUL RESPONSIBILITY. Boston : James R.
Osgood, 1881. First American edition.
A FOREGONE CONCLUSION. Boston : James R.
Osgood & Co., 1875. First American
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edition.
AN IMPERATIVE DUTY. New York : Harper & Brothers,
1892. First American edition.
INDIAN SUMMER. Boston : Ticknor and Co., 1886.
First American edition.
THE LADY OF AROOSTOOK. Boston : Houghton,
Osgood & Co., The Riverside Press, Cambridge,
1879. First American edition.
A RAGGED LADY. New York & London : Harper and
Brothers, 1899. First edition.
THE RISE OF SILAS LAPHAM. Boston : Ticknor &
----Co., 1885. First American edition.

Case 6:

"At Last -- For the First Time -- I Live"

Even before Henry James made his first trip to
Italy, it was clear that historic peninsula would
play a major role in his literary development.
After an unsuccessful attempt at Harvard Law School
in the early 1860s, James devoted himself to the
study of literature. His favorite American writers
were Nathaniel Hawthorne and William Dean Howells.
Following their example, he peppered nearly half of
his early writings with Italian references even
though his knowledge of Italy was still secondhand.
Finally, in the summer of 1869, James made his first
trip to Italy at the age of twenty-six. After
"reeling" through the streets of Rome on the day of
his arrival, he exclaimed in a letter to his brother,
"At last-- for the first time-- I Live." James'
first trip abroad lasted only five months, but Italy
totally captivated him. He returned to Italy thirteen times and drew heavily on his Italian experiences
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in his writings. Well over half of his nonfiction
and all but two of his twenty-two novels reveal some
reference to Italy.
In Italy, James associated with the colony of
American artists working in Rome and with aristocratic Americans living abroad. One of his closest
friends was the American sculptor William Wetmore
Story, with whom he frequently stayed on his trips
to Rome.
James counted among his other friends such
prominent figures as the Edmund Tweedys, Frank and
Elizabeth Boott, Constance Fenimore Woolson, Mrs.
Katherine DeKay Bronson, and Edith Wharton. The
highly cultured life-style of these Americans in
Italy sparked James' creative imagination. Their
everyday experiences provided him a wealth of
material for writing, both fiction and nonfiction.
Yet, as much as James' friendships stimulated him,
Italy was not perfect. He found the country simply
too beautiful and too distracting for serious
literary work. He chose, as a result, to settle
permanently in England, but, as if to drink from the
Borgia's cup, he returned to Italy at regular
intervals.
Two works which stand out among James' nonfiction are The Transatlantic Sketches (1875) and
the biography William Wetmore Story and his Friends
(1904). James wrote The Transatlantic Sketches on
his second trip abroad from 1872 to 1874. Although
the sketches are typical of the travelogue genre,
they are unique in their keen appreciation ofitalian
art.
Instead of merely describing churches and
paintings, James offered the reader a thorough and
critical analysis of Italian art. Almost thirty
years later, James again revealed his artistic
interests in his biography of William Wetmore
Story. Ostensibly, it focuses on the life of Story,
but, in effect, it is a biography of all the American artists who worked in Rome. Moreover, the
biography gives a full and vivid description of the
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artists' daily life in nineteenth-century Italy.
Even though they are not the best known of James'
work, the Story biography and the sketches of Italy
are among his finest pieces of nonfictional writing.
James' fiction was, however, the most popular
and highly acclaimed of his writings. As with his
nonfiction, the experiences of Americans in Italy
provided much of the material for his novels. In
fact, all of his major works of fiction have Italian
settings and American characters either visiting or
living in Italy. His major works includeThe Portrait
of ~ Lady (1881), Daisy Miller (1882), The Princess
Casarnassima (1886) , The Wings of the Dove (1902) ,
and The Golden Bowl (1904).
In all of these, the
central character is a young, aristocratic American
girl who goes to Italy, falls in love and often
marries. The romance, however, is usually very
unhappy and, more often than not, ends tragically.
In Daisy Miller, for example, the genteel American
Daisy Miller ultimately dies because of her romantic
indiscretions. Evidently, the pairing of a tragic
love affair and an Italian setting was a winningcombination. All of James' novels, especially The Portrait of ~Lady and Daisy Miller, were immensely
popular and underwent numerous editions and reprintings.

Henry James.
DAISY MILLER & AN INTERNATIONAL EPISODE.
- -New York : Harper and Brothers, 1895.
Illustrated by Harry W. McVicker.

-----

THE EUROPEANS. Boston : Houghton, Osgood &
Co., 1879.
(Courtesy of Kent State
University Libraries)
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THE GOLDEN BOWL. New York : Scribner's, 1909.
New York edition. Two volumes.
(Courtesy
of The Toledo-Lucas County Public Library)
THE PORTRAIT OF A LADY. Boston : Houghton,
Mifflin & Co., 1882. First American
edition.
CASAMASSINA. London & New York :
London and New York: Macmillan and Co.,
1886. First edition.

~~PRINCESS

'

THE

SKETCHES. Boston : James R.
Osgood & Co., 1875. First edition.

TRM~SATLANTIC

WILLIAM WETMORE STORY AND HIS FRIENDS.
Edinburgh and London·: William Blackwood
and Sons, 1903. Two volumes.
(Courtesy
of Kent State University Libraries)
THE WINGS OF THE DOVE. New York : Charles
Scribner's Sons, 1917. Two volumes.

Case 7:

Women Travel, Too

Throughout the nineteenth century a surprisingly large number of women made their way to Italy.
Most of them went in the company of their husbands,
but a determined few ventured out alone. One such
adventuress was Harriet Beecher Stowe. Mrs. Stowe
first embarked for Italy in 1857 and stayed approximately three months. At the time she was fortysix years old and the author of nine books including
her most celebrated, Uncle Tom's Cabin. Her first
trip to Italy was brief, but she returned in the
summer of 1859 for a full year.
The towering
cathedrals and the elaborate ceremonies of the
Roman Catholic Church simply amazed her. Mrs.
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Stowe was deeply affected by Italy and Roman Catholicism and frequently alluded to them in her writings,
especially her fiction.
Italian references abound in the novels she
composed after going to Italy. The leading characters in The Minister's Wooing (1859) and Old Town
Folks (1869) frequently discuss Italy and hope someday to have a villa there.
In The Chimney-Corner
(1868), an entire chapter is devoted to a picturesque description of the cathedral at Milan. Her
most substantial use of Italian material, however,
occurs in the historical novel Agnes of Sorrento
(1862) . The story takes place in Italy during the
religious upheavals of the Reformation. The title
character, Agnes, and a Roman cavalier fall in love
and, after overcoming papal objections, eventually
marry. Mrs. Stowe's historical treatment of the
period and settings brought her critical acclaim.
Many consider Agnes of Sorrento to be her best postItaly novel.
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Another adventuress of the nineteenth century
was Margaret Fuller Ossoli. She went to Italy in
1847, at the age of thirty-seven, to broaden her
education. While there she composed a number of
travel sketches that were first serialized in the
Tribune and later republished as At Home and Abroad
(1895). In general, the sketches adhere to the
traditional pattern and suggest a rather uneventful
stay in Italy. Nothing, however, could be further
from the truth. Shortly after her arrival, she
married the Marquis Giovanni Ossoli and became
actively involved in the Risorgimento. At the peak
of the Roman Revolution in 1848, she reportedly
donned Garibaldi's red tunic and galloped through
the streets of Rome exulting unification. When the
attempt to unify Italy failed, the Ossolis, with
their new-born son, decided to return to America.
Tragically, however, all three of the Ossolis were
drowned when their returning ship was wrecked ]ust
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off the coast of New York.
Two other American women who visited Italy and
recorded their experiences in a travel book were
Sophia Hawthorne and Olive Colton. Sophia Hawthorne,
like her husband, kept a journal of impressions
during their stay abroad. At her family's urgings,
she published the journal some ten years later as
Notes in England and Italy (1875). Her interest in
Italian art is reflected in the numerous descriptions of museums, churches, and paintings. Olive
Colton, a native Toledoan, also visited Italy at
the turn of the century and published her travel
experiences in Rambles Abroad (1904) . Her trip
to Italy is, perhaps, the best indicator of just
how widespread the fascination with Italy was in
America during the nineteenth century. By the
close of the century, it seemed that everyone who
could afford the ship's fare had visited Italy.

Olive Colton.
RM.ffiLES ABROAD. Toledo, Ohio : The Franklin
Printing and Engraving Company, 1904.

Sophia Hawthorne.
NOTES IN ENGLAND AND ITALY. New York : G. P.
Putnam & Sons, 1875. Illustrated
edition.
(Courtesy of Kent State University Libraries)

Margaret Fuller Ossoli.
AT HOME AND ABROAD. Boston
Brothers, 1895.
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Harriet Beecher Stowe.
THE CHIMNEY-CORNER. Boston : Ticknor and Fields,
1868.
(Written under the pen name ChristChristopher Crowfield). First edition.
(Courtesy of Kent State University
Libraries)
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AGNES OF SORRENTO. St. Clare Shores, Michigan
Scholarly Press, 1970.
THE MINISTER'S WOOING. New York
and Company, 1859.

A. L. Burt

OLD TOWN FOLKS. Boston : Fields, Osgood and
Comapny, 1860. First edition.

Case 8:

't

t

"Beauty and Old-Established Order!"

Edith Wharton had her first taste of Italy as
a child. Her father moved the family to Europe after
the Civil War to avoid the devaluation of American
currency. When the family returned six years later,
ten year old Edith was totally enamoured of Italy.
She later described her childhood experiences as a
"happy misfortune which gave me, for the rest of my
life, that background of beauty and old-established
order!" Edith was, in fact, so impressed by Italy
that she returned briefly as a teenager. Then, after
her marriage to a prominent Bostian in 1885, she
visited the peninsula annually. Wharton published a
few miscellaneous poems and short stories after her
marriage, but she did not begin to write seriously
until the turn of the century. Her aristocratic upbringing and her annualpilgrimages to Italy provided
much of the material for her writing. More than
half of her literary works, both fiction and nonfic-
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tion, features some reference to Italy.
Wharton's frequent trips to Italy and her associations there parallel those of her friend and mentor Henry James. Her coterie of friends, as revealed
in her autobiography ~ Backward Glance (1934) ,
included such distinguished literary figures as James,
Walter Berry, and Bernard Berenson. Wharton reveled
in salon-style discussions and sight-seeing in their
company. She was an indefatigable sightseer. She
admired all types and styles of art, but old Italian
villas and gardens ~solutely enchanted her. Compared
to the artistic beauty and the literary companionships which Italy offered, America seemed at best
dull. Wharton felt, like many intellectuals of the
period, that American industrialization in the late
nineteenth century had spawned a culture that was
bland and suffocating. She chose, as a result, to
settle permanently in France in 1907. Like James,
she found Italy too distracting for lengthy periods,
but she returned each spring to savor her friendships
and the country's beauty.
Italian Villas and Their Gardens (1904) treats
one of her favorite subjects. The book is essentially
an art historical study of seventeenth and eighteenthcentury Italian villas and their gardens. It focuses
specifically on the villas of Florence, Siena, Rome,
Genoa, Lombardy, and Venice.
In researching the text,
Wharton toured all the villas and laboriously studied
their histories. Consequently, the book is full of
vivid descriptions and exacting details. Artist
Maxfield Parrish further enhanced the volume with
richly colored aquatints. Wharton's book was the
first serious work ever written on the subject.
In
fact, the book was so informative that landscape
gardeners and architectural students used it as a
working manual.
Wharton's fiction, however, earned her the greatest public and critical attention. Many of her fie-
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tional pieces, like those of James describe artists
and aristocratic Americans in Italy.
Italian villas
and gardens also pop up frequently.
One of the first
works to show an Italian influence was a collection
of short stories Crucial Instances (1901).
Two of
the seven tales are laid in Italy and five deal with
struggling artists.
In her first novel The Valley of
Decision (1902), the setting is an eighteenth-century
Italian villa. The plot, in Jamesian fashion, addresses a tragic love affair.
The novel is valued
most for its historical treatment of eighteenth-century customs and manners.
The Custom of the Country
(1913) concerns an opportunistic American girl who
divorces a series of husbands to gain social advantage.
Part of the story takes place in Italy. Several
stories in Xingu (1916) also have characters with
Italian connections. References to Italy form a
substantial part of Wharton's fictional writing.

Edith Wharton.
A BACKWARD GLANCE. New York
Century Co., 1934.

D. Appleton-

CRUCIAL INSTANCES. New York
Scribner's Sons, 1901.

Charles

THE CUSTOM OF THE COUNTRY. New York : Charles
Scribner's Sons, 1913. First edition.

---

t

•

ITALIAN VILLAS AND THEIR GARDENS. New York
The Century, 1904.
Illustrated by
Maxfield Parrish .
THE VALLEY OF DECISION. New York : Charles
Scribner's Sons, 1902. Two volumes.
First edition.
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XINGU: AND OTHER STORIES. New York : Charles
Scribner's Sons, 1916. First edition.

Case 9:

The Poetry of History and Civilizations

Ezra Pound made his first trip to Italy as a
graduate student in 1906. He had studied Romance
languages at Hamilton College in New York and was
preparing his dissertation on the Spanish poet and
dramatist Lope de Vega for the University of Pennsylvania. When he returned from a year abroad, he
accepted a position teaching introductory languages
at Wabash College in Crawfordswille, Indiana. Pound,
however, was sacked from this his first and only
academic position for his unconscionable violation of
moral strictures. He had permitted a penniless
actress to spend the night in his room at the college.
This incident convinced Pound that the straight-laced
morality of the United States was not conducive to
the development of a poet. His choice was clear. He
returned to Europe.
Early in 1908, Pound was on his way to Europe,
stopping first at Gibraltar, and then heading for
Italy. He stayed a few months in Italy and published
his first book of poetry, ~ Lume Spento (1908), in
Venice. After leaving the peninsula, he traveled to
England and settled in a quiet suburb of London.
It
was here that Pound consciously decided to write an
epic poem, an endeavor that was to last for the next
fifty some years.
It was also in London that Pound
began his involvement in the Social Credit Movement.
He became preoccupied with the notion that reforming
currency was the solution to most of the world's ills.
In 1920, Pound returned to Italy and took up permanent
residence at the resort town of Rapallo, where he
lived until 1945.
During World War II, he supported
Mussolini's regime and made numerous propaganda
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broadcasts on the radio. As a result of his aid to
Mussolini, Pound was arrested for treason on April 29,
1945. He was imprisoned at a holding center in Pisa
and after six months flown to the United States to
stand trial. Judged insane, he was committed to St.
Elizabeth's Mental Hospital for the next twelve years.
Pound was released in 1958 and immediately returned to
Rapallo, Italy, where he died on November l, 1972.
The most significant product of Pound's literary
career was the epic-length poem The Cantos. He began
writing the cantos in England in 1915 and worked on
them, on and off, until his death. Pound published
the cantos in groups as he completed them. For example, ~Draft of XXX Cantos was published in 1930.
The cantos are, in the most general of terms, about
history and civilizations. They were constructed,
without any particular plan or organization, of histories, translations, documents, and memories. Many
of them refer to Italy, but no specific theme or idea
dominates.
The variety of topics is apparent from the
first thirty cantos. Canto l is a translation of an
extract from Homer. Cantos 8 to 10 are his life of
Sigismundo Malatesta. Canto 13 is devoted to Confucius. Canto 24 focuses on the history of the Este
family in the fifteenth century. Cantos 25 and 26
deal with documents relating to the history of Venice.

..
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Eleven cantos of special interest were published
in 1948 as The Pisan Cantos. Pound wrote these eleven
can±osduring his six month imprisonment in 1945 at
the American Disciplinary Training Center in Pisa .
During the day, he entered notes into school exercise
books. Then, in the evening, he would go to the medical dispensary and use the office typewriter to compose verse from his notes.
In general, these cantos
bear no relation to the seventy-one already published.
They are largely Pound's recollections of his life,
aspirations, and the things he loved most. References
and allusions to Italy are scattered throughout the
verses.
Pound's biographer, Noel Stock, has described
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The Pisan Cantos as "a man of sixty remembering .... "

Ezra Pound.
A LUME SPENTO, AND OTHER EARLY POEMS.
[New York]
-----New Directions, [1965]. First edition.
I CANTO DI EZRA POUND. Milano : Lerici----Scheiwiller, 1963. Translated by Mary de
Rachewiltz. English and Italian on opposite
pages. In slip case.
LE NUVOLE DI PISA. Milano : V. Scheiwiller,
1973. Translation by Mary de Rachewiltz.
THE PISAN CANTOS. New York : New Directions,
1948. First edition.
TRE CANTOS DI EZRA POUND. Milano : All'Insegna
del Pesce d'ora, 1954. One of one thousand
copies. Translated by Mary de Rachewiltz.

Constantin Brancusi.
Brancusi. Milano
All'insegna del pesce d'ora,
1957. Text by Ezra Pound.

Guido Cavalcanti.
Guido Cavalcanti Rime. Geneva : Edizioni Marsano
S.A., anna IX[l93l]. First edition. One
of five hundred copies.
Sonnets and Ballate of Guido Cavalcanti. Boston :
Small, Maynard & Comapny, 1912. Translation
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and introduction by Ezra Pound.
edition.
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Vittorugo Contino.
EZRA POUND IN ITALY. FROM THE PISAN CANTOS.
SPOTS
AND
Venezia : Gianfranco
--- -DOTS.
-Ivancich, 1970. First (trade) edition
limited to one thousand five hundred
copies.

Mary de Rachewiltz.
TIROLER MASKEN. Mailand
pesce d'ora, 1960.

Case 10:

All' insegna del

Continuing the Tradition

A number of twentieth-century writers continued
the tradition of finding artistic inspiration in
Italy. Aside from Ezra Pound, the most significant
American writer to go to Italy during this period was
the novelist Ernest Hemingway. His first trip to
Italy, or to Europe for that matter, was in 1918. He
had just graduated from high school and, like thousands
of other young Americans, was eager to participate in
the war effort. He attempted to enlist in the army,
but he was disqualified because of his terrible eyesight. Still determined to see the conflict, eighteen
year old Hemingway enlisted as a volunteer ambulance
driver for the American Red Cross. On July 8, 1918,
less than three months after his arrival in Italy,
ilcmingway was seriousl:/ wounde:cl l.Jy artillery and
machine gun fire.
Although his own feet and legs had
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been pierced by hundreds of shell fragments, he lifted
a wounded soldier and carried him to safety under fire.
Hemingway's contribution to the war effort thus ended
abruptly. After several months of recovery in a Milan
hospital, he returned to America as a war hero.
Hemingway's first trip to Italy was anything but pleasurable. He did, however, find the simpler life-style
of Italy so attractive that he returned several times
thoughout his life.
Hemingway's wartime experiences in Italy provided
him with an inventory of places, people, and incidents
to use in his fiction.
The story in ~ Farewell to
Arms (1929) takes place in Italy during the first
world war. Several of the characters in the novel
were based on people Hemingway met during his convalescence in Milan. A few of the short stories in the
collection Men Without Women (1946) also contain
references to Italy. The stories "Che Ti Dice la
Patria," "In Another Country," and "A Simple Enquiry"
are all set in Italy. Hemingway's second novel laid
in Italy was Across the River and Into the Trees
(1950). The inspiration for this novel carne from
several people he met on a return trip to Italy in
1948. The Italian inspiration was so strong and so
obvious that Hemingway forbade its Italian publication for a couple of years to avoid any scandal.
Three other American writers who visited Italy
in the twentieth century were art historian Bernard
Berenson and novelists Henry B. Fuller and Thornton
Wilder. After graduating from Harvard College,
Berenson went to Italy in 1888 and settled permanently
in Florence. He established himself as an insatiable
art collector and an expert on Renaissance painting.
Berenson shared his enthusiasm for Italian art in
several highly acclaimed books on connoisseurship and
Italian painting. Two of his finest books were The
Central Italian Painters of the Renaissance (1907)
and The Florentine Painters of the Renaissance (190/).
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Henry B. Fuller, cousin of Margaret Fuller Ossoli,
sailed to Italy in 1924. As a result of his sojourn,
references to Italy pop up frequently in his writing.
His travel book The Gardens of This World (1929) is
interestingly infused with philosophical digressions.
Thornton Wilder also went to Italy in the 1920s. He
studied for two years at the American Academy in Rome.
Wilder's Italian experiences flavored much of his
fiction.
The Ides of March (1948), like many of his
novels, shows a strong Italian influence.
Italy's
influence on American writers remained strong even
into the twentieth century.

Bernard Berenson.
THE CENTRAL ITALIAN PAINTERS OF THE RENAISSANCE.
-- --New York & London : G. P. Putnam's Sons,
1907.
THE FLORENTINE PAINTERS OF THE RENAISSANCE.
----New York & London : G. P. Putnam's Sons,
1907. Second, revised edition.

Henry B. Fuller.
GARDENS OE THIS WORLD. New York : Alfred A.
Knopf, 1929. First edition. This is
copy number 1944 of 2000 copies.

--------

Ernest Hemingway.
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ACROSS THE RIVER AND INTO THE TREES.
----- --- --- ----Scribner, 1950.
A FAREWELL TO ARMS. London
Engl is h edition.
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MEN WITHOUT WOMEN. Cleveland : World publishing
co., 1946. Illustrated by John Groth.

Thornton Wilder.
THE IDES OF MARCH. New York & London : Harper
& Brothers, 1948. First Edition.
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